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EXHIBITIONS 



Calendar of New York Exhibitions. 
See page 6. 



New York. 

Blakeslee Galleries, 358 Fifth Avenue — 
Early English, Spanish, Italian and 
Flemish paintings. 

Banaventure Galleries, 5 East 35th 
Street— Rare books and fine bindings, 
old engravings and art objects. 

Canessa Gallery, 479 Fifth Avenue- 
Antique works of art. 

C. J. Charles, 251 Fifth Avenue- 
Works of art. 

Cooper & Griffith* 2 East 44 St.— Spe- 
cialists in old English furniture. 

Cottier Galleries, 3 East 40th Street — 
Representative paintings, art objects 
and decorations. 

Durand-Ruel Galleries, 5 West 36th 
Street — Ancient and modern paint- 
ings. 

Duveen Brothers, 302 Fifth Avenue — 
^ Works of art. 

..Ehrich Galleries, 463 Fifth Avenue— 
r Permanent exhibition of Old Masters. 

V. G. Fischer Gallery, 467 Fifth Ave 
— -Selected old and modern masters 

The Folsom Galleries, 396 Fifth Ave- 
nue — Selected paintings and art ob- 
jects. 

Gimpel and Wildenstein Galleries, 636 
Fifth Avenue — High-class old paint 
ings and works of art. 

J. & S. Goldschmidt, 580 Fifth Ave.— 
Old works of art. 

Katz Galleries, 103 West 74 St. — Paint- 
ings, engravings, etchings and fram- 
ing. Special agents for Rookwood 
potteries. 

Kelekian Galleries, 275 Fifth Avenue — 
Velvets, brocades, embroideries, rugs, 
potteries and antique jewelry. 

Kleinberger Galleries, 12 West 40th 
St.— Old Masters. 

Knoedler Galleries, 355 Fifth Avenue- 
Paintings of Dutch and Barbizon 
Schools, and early English mezzo- 
tints and sporting prints. 

Macbeth Galleries, 450 Fifth Avenue- 
Paintings by American artists. 

Edward Milch, 939 Madison Avenue — 
American paintings, etchings and en- 
gravings. 

Montross Gallery, 550 Fifth Avenue — 
Selected American paintings. 

Louis Ralston, 548 Fifth Avenue- 
Ancient and modern paintings. 

Scott & Fowles, 590 Fifth Avenue— 
High-class paintings by Barbizon and 
Dutch Masters. 

Seligmann & Co., 7 West 36th Street- 
Genuine Works of Art. 

Tabbagh Freres, 396 Fifth Avenue- 
Art Musulman. 

Arthur Tooth & Sons, 580 Fifth Ave- 
nue — Carefully selected paintings by 
Dutch and Barbizon artists. 

H. Van Slochem, 477 Fifth Avenue- 
Old Masters. 

Yamanaka & Co., 254 Fifth Avenue- 
Things Japanese and Chinese. 



Chicago. 

Henry Reinhardt. — High-class paint- 
ings. 

Washington, (D. C.) 

V. G. Fischer Galleries. — Fine arts. 

Germany. 

Galerie Heinemann, Munich. — High- 
class paintings of German, Old Eng- 
lish and Barbizon Schools. 

J. & S. Goldschmidt, Frankfort. — High- 
class antiquities. 

G. von Mallmann Galleries, Berlin.— 
High-class old paintings and draw- 
ings. 

Dr. Jacob Hirsch, Munich. — Greek 
and Roman antiquities and numis- 
matics. 



Sackville Gallery— Selected Pictures 
by Old Masters. 



Shepherd Bros. — Pictures by the early 
British masters. 

Victoria Gallery. — Old masters. 

Arthur Tooth & Sons— Carefully se 
lected paintings by Dutch and Bar- 
bizon artists. 

Martin Van Straaten & Co. — Tapestry, 
stained glass, china, furniture, etc. 

Paris. 

Etienne Bourgey— Greek and Roman 
coins. 

Canessa Galleries — Antique works of 
- art. 




AT THE WINDOW, 
By Walter McEwen. 
In Pennsylvania Academy Exhibition. 



Boston. 

Vose Galleries. — Early English and 
modern paintings (Foreign and 
American). 



.London. 

P. & D. Colnaghi & Co.— Paintings, 
drawings and engravings by old 
masters. 

Dowdeswell & Dowdeswells, Ltd. — 
Fine old masters. 



Knoedler Galleries — Paintings of Dutch 
and Barbizon Schools, and early 
English mezzotints and sporting 
prints. 

Obach & Co.— Pictures, prints and 
etchings. 

Wm. B. Paterson — Pictures and early 
Japanese color prints and pottery. 

Sabin Galleries. — Pictures, engravings, 
rare books, autographs, etc. 



Compagnie Chinoise Tonying — Chinese 
antique works of art. 

Hamburger Fres. — Works of Art. 

Kelekian Galleries — Potteries, rugs, em- 
broideries, antique jewelry, etc. 

Kleinberger Galleries — Old Masters. 

Knoedler Galleries — Paintings of Dutch 
and Barbizon Schools, and ear*y 
English mezzotints and sporting 
prints. 

Tabbagh Freres — Art Oriental. 

Arthur Tooth & Sons.— Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 

Stettiner Galleries — Ancient works of 
art. 



PRIMITIVES OF QUALITY. 

At the attractive, well-lit, and richly 
appointed Kleinberger Gallery, No. 12 
West 40 Street, Mr. Emile Sperling is 
showing to appreciative collectors and 
connoisseurs, a choice collection of primi- 
tives of rare quality, secured during his 
recent brief holiday trip to Paris. The 
reputation of the house for paintings of 
this character is such that the announce- 
ment of the arrival of this collection will 
excite interest and discussion among the 
cognoscenti. 

It is difficult to single any of these 
beautiful and rare works for especial 
mention, but the clou of the collection to 
the writer is the large and splendidly 
conserved figure composition with land- 
scape background, "Christ bearing the 
Gross," by that very early and almost 
mysterious Flemish painter of Bruges, 
the Master du Saint Sang. This re- 
markable work, in the grouping of its 
figures, their expression and its color, 
fine perspective, and exceeding richness 
of quality, is most striking, and it would 
seem that it should find its fitting place 
on the Metropolitan Museum walls. 
Surely no more satisfactory example of 
the period has been seen here as yet. 

A full length figure of a Saint- Veron- 
ica by the Master of the Saint Bartholo- 
mew, "Altar/' a predecessor of Diirer ? 
who in feeling, expression and character 
so recalls the great Albrecht that it sug- 
gests the study by the Nurembergian of 
his Cologne forerunner, is a fitting com- 
parison to the work first mentioned. 

There are an "Entombment," so sug- 
gestive of Gerard David that one is al- 
most inclined to question Mr. Sperling's 
honest attribution to the lesser painter, 
Jan Prevost; a group by Petrus Christus 
so beautiful in quality and expression as 
to suggest Memling; a little panel, a 
girl's head, by Francois Clouet, as fine 
as Ma'buse; two wings of a triptych by 
Ysenbrandt, the contemporary of Mem- 
ling, rarely rich in color; an Italian prim- 
itive, a Madonna, by Antomazzo Ro- 
mano, a pupil of Pinturicchio and most 
suggestive of that master; a small XV 
century Flemish triptych of Saints An- 
drew and Paul, and a small and rich trip- 
tych by Andrea Bouts, brother of Dirk 
Bouts. 

In addition to these primitives, Mr. - 
Sperling shows a large and typical Van 
der Neer, "View of Amsterdam 'by 
Moonlight," rare in quality, a full length 
standing portrait of a man by Carreno da 
Miranda, a Velasquez in expression and 
almost in quality, and three miniatures on 
vellum from an old Missal by Fernando 
Gallegos, Spanish school, XV century, as 
also four of the Ferrarese school of about 
the same period by Francisco del Cossa, 
and which vie with the Spanish exam- 
ples, if they do not surpass them in rich- 
ness and brilliancy of color and remark- 
able preservation. 

A Virgin and Child in carved wood, 
early German, is also among the treas- 
ures in the Kleinberger Gallery at pres- 
ent, a visit to which will repay the art 
lover and collector. 



AMERICAN ART NEWS 



PENN. ACADEMY DISPLAY. 

On Saturday evening last the Penn- 
sylvania Academy of the Fine Arts 
opened at its galleries in Philadelphia, 
with its customary reception and private 
view, its 106th annual exhibition of oils 
and sculptures, which will remain open 
through March 26- next. 

.Following closely this year the bien- 
nial exhibition of American oils at the 
Corcoran Gallery in Washington, the 
best possible showing of modern Ameri- 
can pictures of late years, there has been 
much curiosity felt and expressed in art 
circles as to whether the Penna. Acad- 
emy, famed for superior annual displays, 
would be able to hold to its high stand- 
ard of former years. It is gratifying to 
state that it has done so, and that this 
year's display has the same, elements of 
cleverness and strength which have fea- 
tured it in the past. It was interesting, 
in fact, to compare it with the Washing- 
ton show, and to note how the two, while 
materially differing in character, still 
each reached high water mark in the pre- 
sentment of modern American painting. 
There, was no sculpture at Washington. 

A Large Display. 

There are hung this year in seven gal- 
leries, and the corridor and two tran- 
septs, 638 oils as against 732. la,st year 
and 447 in 1909, and 148 sculptures are 
placed as against 11 1 last year and 180 
in 1909. There are this year 303 ex- 
hibitors as against 393 last year. Of 
these, 28 are Americans residing abroad, 
with few exceptions, in Paris. Last year 
33 Americans residing abroad sent 
works and in 1909 some 63 sent, and the 
comparatively small offering of works 
which exemplify the new movements 
abroad is felt in the general character 
of th.e display. 

It is reported that only 17 works went 
before, or were passed by the Jury, oi 
the 638 oils and 148 sculptures placed, 
all the rest having been invited by Di- 
rector Trask. Whatever may be the 
comparative or actual merits of the Jury 
or Invitation system, the exhibition this 
year is certainly a good one. 

A Realistic Show. 

As might have been expected, with 
only 17 Jury accepted or passed works, 
and with knowledge of the atmosphere 
that invests the Penna. Academy dis- 
plays, it is dominated by the "Realists/' 
"Independents," or whatever one may 
choose to call them, and the cold, vigor- 
ous and compelling airs oi "Centre 
Bridge" blow through and over the ex- 
hibition. There has "been no place found 
for "mollycoddle" canvases, and while 
the Impressionists have been given a 
chan.ee, the poor tonalists have, with a 
few exceptions,, been relegated to. outer 
darkness.. The landscapes of "Centre 
Bridge" and its skies are not healthy en- 
vironments for tonalists. 

There is, therefore, an abundance of 
strong landscape work which empha- 
sizes the. present position and future im- 
portance of the modern American land- 
scape school. 

The Prize Winners. 

The jury on awards gave the follow- 
ing prizes : 

The Walter Lippincott prize, of $3.00, 
to Daniel Garber,. of Philadelphia, for 
his landscape, "River Bank." This prize 
is awarded for the best oil by an Ameri- 
can citizen and under the condition that 
Mr. Lippincott shall have the option for 
one week of purchasing the painting at 
the price named by the artist. 

The Carol H. Beck gold medal, 
founded by James M. Beck, to Edmund 
C. Tarbell, of Boston,, for his portrait of 
Dr. Timothy Dwight, The. medal is given 
for the bes*- portrait completed within 
three years of the opening of the exhibi- 



tion. It is awarded by the painters' jury 
to an American artist only. 

The Temple Trust medal, created by 
the late Joseph E. Temple, to Richard 
E. Miller for his "Chinese Statuette." 

The Jennie E. Sesnan gold medal, en- 
dowed by Miss Elizabeth W. Roberts for 
the best landscape, to Joseph T. Pearson, 
Jr., of Philadelphia. 

The Mary Smith prize for the best por- 
trait painted by a resident woman ar- 
tist for originality of subject, beauty of 
design or drawing, color and effect, and 
lastly, execution, to Alice Kent Stoddard 
for her portrait of Elizabeth Sparhawk 
Jones, the artist, both of Philadelphia. 

Owing to crowded columns, discus- 
sion of the exhibition in detail must be 
left until another issue. 

James B. Townsend. 



THE HOE COLLECTIONS. 

The pictures, engravings and etchings, 
art objects, antiques, Oriental porcelains, 
European Ceramics, Enamels, Silver, 
Arms and Armor, watches, miniatures, 
clocks, furniture, tapestries, rugs and mis- 
cellaneous objects, owned by the late 
Robert Hoe, were placed on exhibition at 
the American Art Galleries, No. 6 East 
' 23 Street, on Wednesday last, and will 
I be sold at auction by Thomas E. Kirby, 
I the pictures at Mendelssohn Hall on the 
, evenings of Thursday and Friday, Feb. 
i 16-17, and the porcelains, art objects, 
etc., at the galleries on the afternoons of 
1 Feb. 15-March 3 inclusive, excepting 
Sunday afternoons, Feb. 19 and 26. The 
watercolors and drawings, and 'black and 
whites will be sold at the galleries on the 
evenings of Feb. 18, 20, 21, 22, 23, 24 
and 25 at 8.15 o'clock. There are 58 
pictures, modern American, and early 
French in the first night's sale and 65 
catalogued as of the early English, 
Dutch, Flemish and primitive painters 
in the second night's sale. Elaborate 
■catalogues have been prepared for this 
j exhibition and sale. The pictures have 
been catalogued (and a hard task it 
must have been) by August F. Jaccaci, 
the black and whites by F. Keppel Car- 
rington and Ferdinand Meder, and the 
porcelains, art objects, etc., by Horace 
1 Townsend and others. The Catalogue de 
I Luxe, which costs $25, can be obtained 
j through the office of the Art News. 
j The library, really the most valuable 
;of the possessions of the late millionaire 
1 printing-press manufacturer, will be sold j 
by the Anderson Auction rooms later this . 
month. I 

So much preliminary advertising has 
been given the Hoe collections that the ' 
public may believe they at least equal, if 
they do not surpass, those of the late 
Henry G. Marquand. Let it be said that 
while the Oriental and modern porce- 
lains, the last in a few specimens, are 
I very choice, and some of the art objects 
I and antiques, and especially the bronzes, 
are important, the collections as a whole 
1 in no way approach those of Mr. Mar- 
iquand in quality, rarity or value. The 
I pictures, with few exceptions, to be noted 
below, are simply a lot of mediocre to 
poor old panels and even modern copies, 
often amusingly attributed, and hardly 
worth serious attention by the cognos- 
centi. 

The pictures, porcelains, bronzes, rugs 
and art objects are well and attractively 
displayed, and fill ten galleries in all but 
the visitor of knowledge and taste will, 
after the inspection of the offerings, mar- 
vel that anyone should have purchased 
many of them, and will smile at most of 
jthe picture attributions. The statement 
j in the advertisements of the sale that, 
j "taking into consideration the beauty and 
j artistic quality of the objects in the vari- 
jous departments, it is. the most notable 
j gathering ever offered at public sale in 
this or any other country," when the 



great Spitzer, Lanna, Sedelmeyer, Le- 
long, Secretan, San Donato and other 
European auctions, and the Mary Jane 
Morgan, Bishop, Waggaman, and Mar- 
quand sale in this city, all during the 
past twenty-five years, are recalled, must 
be considered as an amusing auctioneer's 
exaggeration. Quantity does not mean 
quality, and while some of the American 
sales mentioned did not bring out the 
number of objects now offered, their pic- 
tures were far superior, and also espe- 
cially in the Marquand and Bishop sales, 
the quality of their porcelains and art 
objects as a whole. But this is a land of 
exaggeration and advertising, and Bar- 
num's remark anent the American people 
has come to be an axiom. 

So the galleries will be crowded with 
wild-eyed women and restive men for 
some days more, columns of hyperboli- 
cal, ignorant and fulsome praise and de- 
scription will 'be published and the gong 
will beat and the trumpets sound- 
great are the uses of advertising! 

But where's the art event? 



brosius Benson, probably all right and 
good in quality, a so-called ]6os Van 
Cleef, a good picture, whoever painted it, 
a Pourbus the Younger portrait of Ma- 
rie de Medici (so it is catalogued) which 
he should have waited until he was older 
to paint, and a good triptych, wisely at- 
tributed to a Flemish painter of 15 15, 
all guessed. But why waste time further 
on this amusing assortment of old 
works? Let the visitor give his time to 
the Rembrandt, "Young Girl holding out 
Medal on a Chain," which, if not a great 
example, has all the master's character- 
istics and an excellent history. It is said 
to have been in the Cotterill-Dormer col- 
lection for a century and later in the Sir 
Charles Robinson and Sedelmeyer col- 
lections, and is in BodeVand de Groot/s 
work on Rembrandt. The real interest 
of the picture sale will centre in this fine 
canvas. 

The Oriental and early and mod- 

and ern Fr ench porcelains are a beautiful 

lot, and have some really fine specimens 

in which the blue and whites predomin- 

in 



The few examples of early Americans ate * The enamels are good, if few . 
are in some ways the mosr interesting j number, and the art objects varied, 
of the pictures and all have the merit of amon g them some fine pieces. The en- 
being originals. There is a typical little S ra vmgs and etchings are better in qual- 
Eastman Johnson, a single figure, no less *? ™n the pictures and will excite com- 
than six examples of the hard dry art P etltlon - 
of the late George Boughton, including' 

his once esteemed figure group "Tanag-I BOSTON. 

ra Dancers," a charming little female e ™in. 



nude by Bridgman, painted before his 
hand lost its cunning, a Thomas Cole, a 
fair John La Farge figure study, four 
landscapes by the able and lamented 
Picknell, but none his best work, an Ar- 
thur Quartley, as good as Clays, a Dan- 
iel Huntington landscape, not bad, and 
an early and poor Alden Weir. 

Of the early French painters repre- 
sented there is a fair Isabey, a so-called 
Greuze, probably by Mine. Dupont, a 
poor Michel, a so-called Vigee Le Brtin, 
a panel boldly attributed to Boucher, but 
which suggests more Moinal, a "Por- 
trait of Viotti," attributed to Chardin 



slow Homer memorial exhi- 
bition is now on at the museum of Fine 
Arts. The display numbers about sev- 
enty works of which the majority are 
water colors. , > 

William H. Downes says in the 
Transcript as follows.: 

"It is a pity that the museum could 
not have made the exhibition national 
in its scope, geographically, and more 
complete in its representative charac- 
ter, but the fact of the matter is — and 
this j.s, an r ,adrnission, .that reflects- more 
upon the Boston people at large than it 
does upon the museum itself — it was 
not wise to do so, on, a,ccou^t of the ex- 



ith no history and very doubtful, and ^^JT^.S^I^tJ^t I 



fair and probably original examples ot 
Rigaud and Lemoyne. Of the latter 
French painters there is a flower piece 



ly, we do not need to offer apologies, for 

the exhibition, for it is in •many ways'' 

extremely interesting and illuminating, 

bringing forward an array of water 



given to Diaz, a charming female head "1 "*' '« u ^ " d " "">' °= ™ ater 

by Chaplin, a fair Louis Leloir, a typical ^'S^ w ?tW f Y ^ < T 

hard Adrien Moreau, "The Terrace," a Lleim h«ilZi ^ 7 "i,-? *, 

amTa JST* r "S n W T K^S^^'p^J 

would make that painter weep if he real- , .. 



ly painted it, and a luminous landscape j 
by Sauzay, unknown here. 



WASHINGTON. 

Mr. Victor G. Fischer has announced 



Lovers of the primitive painters will 'his intention of" retaining possession of 1 



have a fine time in trying to puzzle out 
most of Mr. Jaccaci's guesses and attri- 
butions. Why should not the whole lot 
have been catalogued as paintings sup 



the gallery in New York wherein he is 
at the present time holding an exhibi- 
tion: of important paintings, and thus 
establishing a branch in the metropolis. 



posed to be Pn™tives when bought by For the time being the New York gal 

Mr. Hoe? Of the English early pic-|i er y is to be "the branch," but there is 

tures a Portrait of a Lady is given j reason for suspicion that the Washing- 



to Allan Ramsay.. It is stiff enough ton establishment may in time come to 
surely. The Portrait of Peg Woffing- occupy this secondary place. In the 
ton given with assurance to Hogarth, ' long run, however, it is thought that 
comes from Augustin Daly's collection, the Washington public will profit by 
and if memory serves right, was ques- ' the new arrangement, as by this means 
tioned when there. It strangely resera- an exchange of exhibitions will be ef- 
bles one in England. The other Hogarth fected and works brought here for dis- 
attnbutions are not wide of the mark, play which otherwise would not have 
but are questionable. The well known beer* seen. Arrangements have already 
Portrait of Lady Hamilton as Bac- . been made to .hold a number of small 
chante," the original of which is in the minor exhibitions at the Washington 
Tankerville-Chamerlayne collection at gallery during the next few weeks; for 
Cranbury Park Hants, is astonishingly instance, an exhibition of water colors 
given as original. Even Mr. Hoe him- by James Henry Moser, president of 
self thought it a Romney, which it is the Washington Water Color Club; one 
not ; . | of recent paintings by Spencer B. 

There is a good example of Gonzales Nichols and one of water colors by An- 
Coques — for in a multitude of mistakes, j thony Dyer, president of the Provi- 
Mr. Hoe sometimes struck it right; a.' dence Art Club. 

possible David. Teniers, "The Dentist," a j A collection, of 49 paintings by the 
fair W. Van Mieris, a so-called Ruys- rao.dern. French masters will go oa ex- 
dael which might pass the experts, but hibition to-day to continue until March 
probably not, two good examples of Am- 5, at the Corcoran Gallery. 
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Exhibition Calendar for Artists 

CARNEGIE INSTITUTE, Pittsburg, Pa. 

Fifteenth annual international exhibition of oils. 

Entry blanks from Europe before Feb. 28 

Entry blanks from America before Mar. 13 

Collections in Europe. 

London by Dicksee & Co., 7 Duke St Feb. 15-18 

Paris by Paul Navez, 76 Rue Blanche Feb. 15-18 

Collections in America. 

New York by Budworth, 424 West 52 St Mar. 15-18 

Philadelphia by C. F. Haseltine, 1522 Chestnut St. . .Mar. 15-18 

Boston by Stedman & Wilder, Trinity PI Mar. 15-18 

Chicago by W. Scott Thurber, 203 Michigan Blvd. . .Mar. 15-18 

Jury meets in Pittsburgh Apr. 6 

Press View Apr. 26 

Opening of exhibition Apr. 27 

Closing of exhibition June 30 

ROME INTERNATIONAL EXPOSITION, U. S. Pavilion. 

Opening of exposition : . . Mar. 27 

Closing of exposition Nov. 1 

NATIONAL ACADEMY OF DESIGN, 215 West 57 St. 
86th annual exhibition. 

Exhibits received Feb. 22, 23 

Varnishing Day Mar. 10 

; i Opening of exhibition Mar. 11 

Closing of exhibition Apr. 16 



HOMER MEMORIAL EXHIBIT 



IN AND OUT THE STUDIOS. 



Competitions for prizes in sculpture, 
architecture and painting have been an- 
nounced by the American Academy in 
Rome. The three classes are open to 
citizens of the United States. Competi- 
tors must send their application to Fran- 
cis D. Millet, secretary, 6- East 23 St., 
by March 15, 191 1. 

Applicants for admission to the archi- 
tectural competition must include a state- 
ment of their course of study ; those for 
sculpture should send original works, 
drawings, photographs, or sketches, 
while competitors in painting must sub- 
mit original drawings and paintings from 
the nude, also designs and sketches of a 
decorative character. 



President MacNeil of the National 
Sculpture Society reports bright pros- 
pects for the future. The exhibitions 
held in connection with those of the 
Academy, especially those in cities out- 
side of New York, have been education- 
al in character and aroused great inter- 
est in sculpture. In the near future a 
memorial exhibition of the works of J. 
G. A. Ward will be held in the rooms 
of the Society. 

Owing to several recent cases in which 
the judgment of the expert jury on sculp- 
ture has been ignored, the Society has 
decided that, in future, where a jury is 
called in, its decision must be final. 



At her Colonial Studio, Anna Giber- 
son is painting a full length portrait of 
Miss Claire Louise Wilson, who she 
has presented standing against a 
landscape background. The color note 
is blue, admirably suited to the lively 
color and delicate beauty of the sitter. 



At his studio in the Atelier Building, 
Bolton Jones is showing an interesting 
group of landscapes, painted at Great 
Barrington, Mass., where he spent last 
Summer and Autumn — all character- 
istic and admirable examples of his al- 
ways good art. 



. Ait the State Fair at Faribault, Minn., 
Alethea Hill Piatt's "Old Workshop" 
was purchased for the permanent collec- 
ion by popular subscription, after a seri- 
ous voting contest in which William 
^itschel's "Return of the Boats" was a 
jiose second. -At her Van Dyck studio, 
she is busy painting old English cottages, 
and European interiors from sketches 
rrad-e last summer. She recently sold 
five canvases. 



At the dinner given by Mr. Swift in 
Chicago a few weeks ago to the artists 
and their friends who went out to the 
Grand Colorado Canyon, a vote was ta- 
ken as to who is the best living Ameri- 
can painter. The unanimous choice of 
the artists who alone voted was George 
De Forest Brush. Henry W. Ranger 
received four votes. The artists voting 
were Ballard Williams, De Witt M. Par- 
shall, Eliott Daingerfield, Potthast and 
the veteran Thomas Moran. Mr. Swift 
has sent out a circular letter to many ar- 
tists and art writers asking for personal 
lists of the ten best American living 
painters. The result of the compilation 
of. the returns will be interesting. 



A picture of New York harbor, said 
to have been painted in 1872, by William 
T. Richards, has been recently exhibited 
in Washington. It gives a view of the 
North River and the Manhattan sky line 
from a point near the Jersey shore. 

Ernest Peixotto recently placed a se- 
ries of decorative panels in a Cleveland 
library. The subjects are taken from 
the "Tales of King Ar•thur, ,, and some 
of the drawings will be on view at the 
architectural exhibition. He plans a 
trip to Italy in March. At his Sher- 
wood studio there is a large canvas. 
"Cattle Market, Avila." 



Albert P. Lucas recently completed a 
full-length portrait of a well-known 
Cleveland woman, the color scheme of 
which was silvery gray. The subject 
who was represented standing was 
gracefully posed against a landscape 
background, her left hand resting upon 
the head of a greyhound. A filmy scarf 
thrown about her shoulders enhanced 
the charm of the composition. 

Leon Dabo's canvas, "Spring," which 
was shown this Winter in St. Louis, 
has recently been purchased by the Al- 
bright Gallery at Buffalo. Mr. 
S. R. Jacobs of Portland, Ore., 
has purchased his "Dawn — The Hud- 
son/' and Dr. F. Gunsaulus has pre- 
sented his "Lawn Fete" to the Chicago 
Art Institute. The Toledo Art Museum 
has his Marine "Tower Harbor" in its 
permanent collection. 



A. Muller-Ury is painting a portrait of 
little Miss Potter, granddaugther of the 
late Paul Morton. The child, clad in 
white, is seated at the foot of some trees, 
which with distant sky and landscape 
make a harmonious composition. The 
artist's recent portrait of the German Em- 
peror which was shown at Knoedler's, 
lias been presented to Columbia Univers- 
ity for the Deutsches Haus, by Mr. Her- 
man Ridder, of the Staats-Zeitung. He 
will soon begin a portrait of the late Or- 
lando J. Smith. 



The long anticipated 
memorial exhibition of 
the works of the late 
Winslow Homer at the 
Metropolitan Museum, 
opened on Monday af- 
ternoon last with a pri- 
vate view. It will con- 
tinue until March 19. 
The exhibit is smaller 
than had been expected, 
due to the opening by 
the Boston Art Mu- 
seum of a similar dis- 
play, also on Monday, 
and the unexplainable 
failure to include among 
the oils the three su- 
perior works which 
hang in the Gallery 
with the George A. 
Hearn pictures, name- 
ly, "Cannon Rock," 
"Northeaster" and 
"Searchlight." It would 
seem as if these typical 
and really great can- 
vases could easily. have 
been transferred from 
so near a gallery in the 
same building. There 
are fifty-one oils and 
water colors in the ex- 
hibit, 23 of the former 
and 28 of the latter, in- 
cluding the ten water 

colors recently pur- 

chased by the Museum. 
The oils range from the early war- 
time pictures, four in number, 
through the Maine coast period, and 
so give a satisfactory idea of the painter's 
development. The watercolors range 
from the early "Berry Pickers," "Boys 
Wading," "Shepherdess" and Hillside," 
through the English Tynemouth series, 
of which there are five examples to and 
through the later West Indian and Flor- 
ida period — with the dashing sporting 
scene, "Trout," and the sketch for the 




WINSLOW HOMER. 
Courtesy "Picture and Art Trade." 



have an etching of it made by the 
Frenchman Teysonnieres. This plate was 
hastily executed and the impressions put 
on the market before Homer could fin- 
ish his, so that he claimed he had been 
deprived of the benefit of his work, and, 
it is, said, never forgave either Stedman 
or Keppel. 



SALMAGUNDI AUCTION. 

The annual auction sale of pictures by 
artist members of the Salmagundi Club 
will be held at the clubhouse this even- 



large oil, "Hound and Hunter." The 

Boston exhibition unfortunately took . followin a wee k's exhibition, 

many of the brilliant West Indian, ^ he dis pi a % this year was unusually 

scenes, the Adirondack series and also and var?ed T / included a small re - 



the best of the Tynemouth and Scarbor- 
ough pictures. 

With these lapses, however, the dis 



I plica of Blumenschein's "German Come- 
I dian," and typical examples of Luis 



The arrival of Mr. J. Pierpont Mor- 
gan is reported at Gibraltar. From 
there he goes to Egypt, to inspect re- 
cent antiquarian excavations. 



, /i Mora, Gustave Cimiotti, Jr., William J. 
play is a most interesting and important . R Glenn NeweU Carleton Wiggins, 

one and emphasizes the exceeding orig- John iQ j ohansen / Lewis Cohen, Gor- 
mahty and strength of the lamented K G Q Warren Eat Charles 

painter. ho American has succeeded p G Robert D Gaul R j Mul . 

Homer in portraying the vitality of our L FTed Wau ^ Dayid Karfunkle) 

woodland and shore life, and the health | R L Hildd)randt Reynolds Beal, and 
building perilous life and work of the Edward Dufner . 
American deep sea fishermen. Ihe trans- ; 
criptions of the everlasting thunder of ( 
the long Atlantic swell and surge break-, 
ing upon Maine's ironbound coast, the 
portrayal of the fishermen's and hunters' 
life in the North woods are beyond criti- 
cism in their truth and vigor. The early 
work, that of the Hudson River period, ; 
while stiff in drawing and hard and dry j 
in color, shows the promise of his later, 
years. The West Indian watercolors, 
with those of Florida, reveal how the'j 
flashing brilliant seas and skies of the " 
subtropics seized upon the painter. j 

The English period watercolors are 
especially interesting. The most impor- 
tant, "Voice from the Cliffs," loaned by 
Dr. Alexander Humphreys, has a curi- 
ous history. It is a replica on a smaller 
scale of the large oil, "Hark the Lark," 
owned by the Clayton Gallery of Mil- 
waukee. Homer was commissioned by 
Charles A. Klackner to etch a plate of the 
subject when the replica was shown at 



ARTISTS' CARDS. 



25 cents a line — minimum 4 lines. 
40% discount succeeding issues. 

Verboeckhoven. — For sale, a characteristic 
interior by this artist (size 21^x14^), price 
moderate. If interested address "Sales 
Dep;t." American Art News office. 

NEW YORK 

School of Applied Design for Women 

Incorporated 1892- 



Silk, Wall-Paper and Book-Cover Designing, An- 
tique, Composition, Life and Costume Classes, 
Fashion Drawing, Historic Ornament, Architecture, 
Conventionalization. Headquarters for Women 
Students, Society Beaux-Arts Architects. Free 
Reference Library. 160-162 Lexington Ave. 



THE HENRI SCHOOL 

OF ART 

TTr , _ . ,. , Jt ,- Classes in Drawing, Painting ana Composition under he 

a Watercolor Society display m the old i instruction of ROBERT henri an*i homer -boss 

Academy Building; at Fourth Ave. and j |^^& n ^ 

23 St. The picture had meanwhile been J season of 1910-1911, September 19 to May 27 

purchased by the late E. C. Stedman, j For Catalogue and all information address 

Who arranged With Frederick Keppel tO HOMER BOSS, Dfreetor. 1947 Broadway, New York 
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The office of the AMERICAN ART 
NEWS is now prepared to procure for pat- 
rons and readers expert opinion at a nom- 
inal rate on pictures or art objects, to attend 
to the buying, restoration, framing, clean- 
ing and varnishing of pictures, and to repair 
art objects, at reasonable rates. 



In the interest of our readers, and in order 
to facilitate business, we are prepared to 
publish in our advertising columns, special 
notices of pictures and otter art works, with 
reference to the individual desire of any 
owner or buyer to sell or purchase any par- 
ticular example. 
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a collector who successfully proves the 
authorship, to himself and even to one 
amiable friend at least, of some cherished 
find in an old canvas or panel, is delight- 
ful to 'behold. 

The impelling cause of the old master 
interest , and' pursuit is the unearthing in 
Europe of. late years by dealers and col- 
lectors and the importing to the United 
States, now the great world art mart, 
of many rare and beautiful exam- 
ples of the early painters, to their plac- 
. ing in the galleries and homes of wealthy 
I Americans, and the whetting of the pub- 
j lie curiosity by the reported enormous 

j sums paid for certain masterpieces. It 

'is said, for example, that Mr. P. A. B. 

% 2°sl I Widener, of Philadelphia, paid over 
* 10 $100,000 cash, and exchanged pictures 
worth at least $75,000 more, for the" 
beautiful example of the great Vermeer 
von Delft, "Lady weighing Pearls," 
which he recently secured from the Col- 
]naghis of London, who in. turn secured 
it through Dr. de Groot, the Dutch ex- 
pert, who found it in the Perier collec- 
tion in France after its disappearance 
for nearly a century. 

Thesum paid by Mr. Widener for this 
work may seem large, but the public 
should know that Vermeer was the great- 
est painter of reflected light in an interi- 
or, that ever lived, that only 36 of 
his exquisite cabinet pictures were left 
after the powder explosion in Delft in 
1555, which destroyed the rest of his 
priceless works and poor Vermeer him- 
self; and that therefore Vermeers don't 
grow on every bush, and so the panel 
was well worth its price. 

^But-w'hile" approving of the present 
American taste for, old masters, we must 
give some needed advice. One may 
search for and study old masters, but 
one should not, and need not necessarily 
neglects the work of modern, and espe- 
cially of modern American painters. The 
broad minded collector or art lover, or 
the one who wishes to be considered 
broadminded, should and must study and 
keep pace with the schools ancTpainters 
of all periods. There is as good work 



OBITUARY. 



Hermann Schaus. 

Hermann Schaus, the well known art 
dealer, died at his upper Fifth Ave. resi- 
dence in this city on Thursday morning 
last. While he had been in failing health 
as a sufferer from .diabetes, for some 
years, and his death would not have been 
a surprise at any time for three years 
past, his condition had temporarily im- 
proved of late, and his family and friends 
were hopeful, at least of his survival for 
some time. About a fortnight ago, how- 
ever, he began to fail rapidly and the end 
was soon. , 

Mr. Schaus was born in Bieberich-am- 
Rhein, Germany, Feb. 6, 1850, and was 
therefore just entering his 61st .year, 



Mr. Schaus was twice married, the 
second time to Mrs. Johnson of St. Louis, 
following his daughter's marriage to Mr. 
Junkin of Philadelphia some four years 
ago. 'He is survived by Mrs. Junkin, his 
second wife and an infant son, Hermann 
Schaus, Jr. The disposition of the busi- 
ness will probably not be determined for 
some little time, although it is generally 
thought it will be wound up. 



OLD MASTERS IN VOGUE. 

The picture buying public of America 
appears to be embarked at present on a 
cruise in auction rooms and dealers' gal- 
leries in search of old masters. The 
sales of modern foreign and American 
oils and watercolors in the auction rooms 
and galleries of late, have markedly fal- 
len off and collectors and art lovers are 
eagerly examining this and that collec- 
tion of old masters, discussing the attri- 
butions of this or that primitive, or ex- 
ample of some later but early painter, 
and growing more and more interested 
and eager in the study and pursuit. 

This present trend of art taste is only 
a passing fancy, in the opinion of some 
collectors and dealers, but we are of the 
belief that it will endure, and that the 
appetite will grow with feeding. There 



Educated in Germany, he came to New 
York when 18, in 1868, to enter the em- 
ploy of his uncle, the late William 
Schaus, founder of the house of William 
Schaus, and whom he succeeded in 1886. 
Mr. William Schaus died in 1895. The 
elder Schaus had established himself in 
New York in 1849, when he first came 
from Germany to represent the Paris 
house of Goupil and Co. His first store 
was at No. 289 Broadway, from which 
location, and independently of Goupil 
and Co., he removed in 1853 to No. 303 
Broadway, three years later, or in 1856 
to No. 629 Broadway, and later on to 
No. 204 Fifth Ave., when he retired. In 
1907 Mr. Hermann Schaus, who had suc- 
ceeded to the business and had meanwhile 
associated with him the late Capt. Con- 
being done today by our American and 'over, removed to No. 415 Fifth Ave., 




The government has brought suit in 
the -tL S.- Circuit Court in this city, to 
forfeit the proceeds of the sale of 89 
paintings, on Jan. 27 last, at Mendels- 
sohn Hall, for Julius Oehme, the veteran 
art dealer, formerly of 467 5th Ave., 
upon the charge of undervaluation in the 
invoices. It is understood that Collector 
iLoeb consented to the sale, with the stip- 
| ulation that the amount realized, less the 
■ auctioneer's fees and necessary expenses 
of the sale, should be turned over to the 
government; also that all bona fide buy- 
ers would be protected in their purchases. 
Mr. Oehme has been seriously 4^1 for 
some time and is unable to attend to 
business. Emanuel Blumenstiel, Oehme's 
attorney, says that "the pictures had been 
libelled for a comparatively small under- 
valuation, which did not amount to more 
than 15% on any picture. Mr, Oehme 
knew nothing of the undervaluation, as 
the values on them were placed in for- 
;eign countries." 



a few foreign painters, as was ever clone 
by the majority of early artists. An old 
master is not necessarily a good picture. 
And this leads us to also warn the col- 
lector and art lover against the itinerant 
purveyor of old masters. A study of the 
early pictures purchased by the late Rob- 



where the firm is now located 

Hermann Schaus, trained by his uncle 
in conservative business methods, main- 
tained his uncle's traditions, and the 
house had always had a good and valu- 
able clientele and a high business reputa- 
tion. 

The elder Schaus brought the first 



LINCOLN (NEB.) 

The committee appointed to select 
the model for the statue of Abraham 
Lincoln have unanimously decided to 

are few more fascinating pursuits possi-j a ' cep ^ 

Ma +w fu ,, , • r it French of New York. The City Club 

ble than the tracking of an old master | rece ntly entertained Mr. French at din- 
or a primitive to his lair, and the joy of ner in the Lincoln Hotel. 



ert Hoe and William M. Laffan, the first ^^^\ "?\ P^" * Amerka ' 
- .,.,. .,.,..,«. , i and sold rt "to the late H. O. Havemeyer. 

now on exhibition in this city before sale, ' He also imported the famous Van Dyck 
well prove what pitfalls surround the ' portrait of the Duke of Buckingham, 
art collector who buys, he knows not! n °w owned by Mr. Harry Payne Whit- 
where nor from whom. Study old mas- j ne > r ' f rom the Antwerp tri-Centennial of 

ters only in the public galleries and those ' I 9 ? ' * otli . the . e J der anc J 7™nger 
^ ron „foKi 1 -<li j 1 , Schaus also imported some of the finest 

of reputable and responsible dealers, and works c f Gericault, Goya, Israels, Corot, 
don t pursue your search elsewhere. Rousseau, Diaz, Dupre and other famous 
Take warning by Messrs. Hoe and Laf- European moderns. The black and white 

department of the house also won a high 
reputation for the superiority of its ex- 
amples. ' Its connections in Europe were 
excellent and its sources of supply there, 
the best. During recent years, and since 
Mr. Schaus' ill health the business has 
gone on largely through its own inertia, 
but is still a good one. 

The death of Hermann Schaus, follow- 
ing the retirement of Mr. Julius Oehme, 
removes two of the oldest and most es- 
teemed of New York's picture dealers. 



fan. 



! At the annual stockholders' meeting of 

; the Pennsylvania Academy, held last 

j Monday, the report of the directors 

j showed that work in all branches of the 

| Academy has been progressive. The 

j following officers were elected : John F. 

Lewis, president ; Clement B. Newbold, 

vice-president; Geo. H. McFadden, 

treasurer; John E. A. Trask, secretary. 

THE "INVITATION" EVIL. 

Editor American Art News. 
Dear Sir: -.-< 

You state in your last issue that the jury 
for the American section of the Roman Ex- 
hibition accepted fifteen pictures out of 
three hundred submitted by the artists of 
New York and vicinity. This was not be- 
cause only fifteen were fit to be hung but 
because there were only that many places 
left. Practically "all the seats had been sold 
before the box office was opened." The 
painters of two hundred and eighty-five of 
these pictures were put to useless trouble 
and expense because nearly all the possible 
places had been pre-empted by "invited" 
pictures. Evidently many artists are begin- 
ning to realize the futility of this proceed- 
ing else 'there would have been a thousand 
pictures submitted instead of three hundred. 

In many exhibitions this practice of "in- 
viting" pictures has become such an evil 
that it largely takes away the power of the 
juries— -more or less democratic bodies— and 
places it in the hands of one or but a few. 
It puts art in the trust class. It strengthens 
ring influence and makes possible an artistic 
"boss" system. It places at a disadvantage 
all rising talent and all artists who live out 
of town. Moreover it does not tend to raise 
the^ standard nor the catholicity of our ex- 
hibitions. Roosevelt in a recent speech said: 
"I don't want the prize in the race to go to 
the man not fast enough to win. I want 
them to start even." All artists, young- or 
old, unknown or famous, should be given 
the same chance to be judged. Under the 
system of "inviting" pictures the man who 
has a fine studio, located near other studios, 
if his work has any merit at all is pretty 
sure to be "invited" if he enjoys the friend- 
ship of the "inviter," when his picture might 
be rejected if submitted to the jury. 

Juries are often accused of narrowness 
and favoritism. Their sins are as snow 
compared with the possibilities of the in- 
viting autocracy. 

Very respectfully, 

Charles Vezin. 

N. Y., Feb. 9, 1911. 



ARMOR AT MUSEUM. 

A loan collection of Arms and Armor, 
which in the quality and richness of its 
individual specimens is almost unique, is 
now on exhibition at the Metropolitan 
Museum through April 16. Further 
mention will be made next week. 
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LONDON LETTER. 

London, Feb. 1, 1911. 

At tvvo recent meetings of the Royal 
Academy, Frank Short, engraver, was 
promoted from associate to academi- 
cian, and the following were elected 
associates.: J. Lavery, C. H. Shannon, 
Mark Fisher, D. Y. Cameron and Er- 
nest Newton (architect). 

Mark Fisher, although of Anglo- 
Irish parentage, is by birth an Ameri- 
can. His election, together with those 
of Lavery, C. ! H. Shannon and Cameron, 
may be taken as indicating a rapproche- 
ment between the. academy and Inter- 
national Society and New English Art 
Club. 

While the academy has been strength- 
ening itself by thus absorbing distin- 
guished artists from the ranks of rival 
•societies, a law case has given pur- 
chasers at its .exhibitions "furiously to 
think." In an action brought against 
a dealer by Sir Montague Turner it 
transpired that a picture 'by Sir Luke 
Filder R. A. entitled "Fair, Sweet and 
Quiet," was originally bought for £871. 
Sold at Christie's some years later, it 
only fetched £ 169, then changed hands 
at £280 and was sold to Sir Montague 
for £400. Since then it has been sold 
again to another dealer for half the 
money, viz. : £200. Naturally, the point 
that has excited comment is the fact 
that with all these changes the pic- 
ture has never realized anything like — 
in fact not even half— the price origi- 
nally paid. This is by no means an iso- 
lated case. Experience and hard facts 
are teaching collectors that most pic- 
tures by academicians bought at the 
Royal Academy rarely fetch, either pri- 
vately or in the open market, sums re- 
motely approaching those demanded for 
them in the firsr! instance at Burlington 
House. A realization of the exorbitant 
prices demanded for works at the Royal 
Academy is slowly being brought home 
to collectors and the. public generally, 
with the result that unless the academi- 
cians bow to circumstances and greatly 
reduce their prices, sales at the Acad- 
emy are bound to become fewer and 
fewer. 

A new exhibiting body, the National 
Portrait Society, has opened its inaugu- 
ral London exhibition at the Grafton 
Galleries. Its membership is largely 
composed of members of the Interna- 
tional Society with a sprinkling of other 
portraitists who usually exhibit at the 
London Salon of the Allied Artists' As- 
sociation. Among the latter is the An- 
glo-American sculptor, Jacob Epstein, 
whose monumental statue "Euphemia," 
is the most discussed and certainly most 
original exhibit. It is very simple in 
expression, Egyptian though quite per- 
sonal in feeling, and has much of the 
simple grandeur which marks the monu- 
ments of ancient Egypt. Mr. Epstein 
also shows two strong, simply modeled 
busts. 

Of the paintings the most impres- 
sive group is sent by the young Irish 
painter, Gerald Kelly, among whose 
contributions is an originally posed 
child portrait, high in key and delicious- 
ly pure in color, a strongly charac- 
terized man's portrait, a fine Holbein- 
esque -profile of an old lady two Bur- 
mese portraits. Good and interesting 
. portraits are also shown by William 
Strang, Joseph Oppenheimer, Flora 
Lion, Glyn Philpot and W. G. von 
Glyn. Among the loans are Whistler's 
"Luke Ionides," Sargent's "Lawrence 
Harrison," and several portraits by 
Watts.' ■■--■• 

The fine Canaletto reproduced on this 
page, recently purchased by the Metro- 
politan Museum, was sold through 
Messrs. Dowdeswell & Dowdeswell, of 



New Bond Street. As already stated 
in these columns this picture comes 
from the collection of Sir George Don- 
aldson, but there is little doubt that 
years ago it formed part of the Royal 
collection at Windsor Castle, where still 
hang the remainder of the series of 
which the work acquired undoubtedly 
formed one. 

Contrary to expectation, as a financial 
loss was anticipated, the recent "Post 
Impressionist" exhibition yielded a sub- 
stantial profit after paying all expenses, 
and there is some talk of buying one of 
the pictures for a British public gallery. 
No exhibition for years has created so 
much attention and controversy, ve- 
hement denunciation on one side being 
met 'by enthusiastic praise on the other. 
An attempt to drag Sargent into' the 
controversy succeeded in making that 
painter admit that he went as far as Ce- 
zanne and Gauguin's color, but no fur- 
ther. Mr. Roger Fry and Mr. C. J. 



PARIS LETTER. 

Paris, Feb. I, 191 1. 
The portrait of "The Hon. Anne Dun- 
combe, Countess of Radnor," by Gains- 
borough, for which Messrs. Duveen de- 
mand $400,000 is being considered at 
present for the Louvre. A very interest- 
ing portrait by Reynolds, of "Sophie 
Campbell, wife of Edward, Seventeenth 
Baronet of the House of Clifford," a 
half length, almost full face, of a young 
woman in a low necked corsage, cream 
white and gold, with long pearl and gold 
necklace and pearl torsades and pale 
blue ribbon in- the hair, which is a dull 
or powdered blond, is now at Agnew's, 
who ask $25,000 for the painting. At 
the Knoedler Gallery there is a full 
length portrait of "Lady Wellesley and 
Her Two Sons," by Hoppner, which has 




SCENE IN VENICE," 

By Canaletto. 

Purchased by the Metropolitan Museum, from Dowdeswell Dowdeswell of London. 



Holmes, formerly Slade Professor of 
Fine Art at Oxford, have been the lead- 
ing apologists for the Post-Impression- 
ists, which Sir W. B. Richmond and 
other academicians have been foremost 
in the attack. About 50 of the pictures 
from the Grafton are now being exhi- 
bited at the United Arts Club, Dublin, 
Gauguin, Van Gogh and Matisse being 
among the artists represented. 



BOLMER PICTURE SALE. 

A total of $7,549.50 was obtained from 
a two nights' sale of some 306 oils and 
sketches by the late De Forest Bolmer 
at the Clarke Art Rooms last week. The 
putting on the market in one sale of so 
many examples of one painter's work, 
necessarily resulted in low prices. The 
exhibit was very uneven in quality also, 
although some of the larger works and 
a few of the sketches were ably painted. 



The collection of jades and crystals 
owned by Mrs. Walter G. Oakman has 
been sold to the Springfield, Mass., Mu- 
seum for $25,000. 



•been successively with different mem- 
bers of the Wellesley family to India and 
Malta and again brought back to Eng- 
land. It is probably worth $100,000. 

Boussod Valadon also have a histori- 
cal portrait of "Madame Infante, 
daughter of Louis XV., and her 
daughter Isabelle," by J. M. Nattier, es- 
timated at $80,000. 

A Reynolds masterpiece, the portrait 
of "Miss Frances Ha'rris as a Child," 
with a dog at her side, later Lady Fran- 
ces Cole, is at the Hodgkins Gallery at 
a price of $300,000. The Adolph Schloss 
art collections will not be sold, the estate 
having decided to retain them. 

The Salon of the French School is 
open at the Grand Palace. : If the works 
shown are about the same as those ex- 
posed at the Winter Salon, those of 
i known artists are more rare. With the 
exception of MM. Polipot, who shows 
Algerian sketches, and de Plument, pres- 
ident of the society, who wishes to initi- 
ate us to the evening of life, and of some 
Normandy landscapes, and cattle pieces 
by Karl Carrier, there are only mediocre 
works by unknown artists. 



An interesting group of portraits at 
this year's salon will be those by Mrs. 
Clifford Barney of her two daughters, 
the Misses Nathalie and Laura Barney. 
Mrs. Barney will also exhibit a portrait 
of Mrs. James Brown Potter and one of 
herself. 

These four portraits represent only a 
portion of Mrs. Barney's work this win- 
ter. She lives with a daughter in Moli- 
ere's old mansion, near the Ecole des 
Beaux Arts, and rises every morning 
with the dawn. When not working at 
her daughter's house she paints in the 
Colorossi studio in the Boulevard Mont- 
parnasse. Prior to the opening oi the 
salon Mrs. Barney will hold an exhibi- 
tion of her own works. 

A portrait at the coming exhibition 
in the salon of French Artists will be 
that of Mrs. Aston Knight, by her hus- 
band, Aston Knight. 
' Another picture at the coming salon 
will be that of Mrs. George W. Van- 
;derbilt, formerly Miss Dresser, by Bol- 
dini. 

Boldini claims that since the automo- 
bile craze it is very difficult to get wo- 
men to pose. They are generally rest- 
less, and their features lack the calm 
necessary to a successful painting, "but 
Mrs. Vanderbilt," he says, "has the re- 
pose of a statue." 

The Marquise De Wentworth is paint- 
ing the portrait of the young Prince De 
Sagan, which she hopes to have, ready 
for the Salon. She has only recently ar- 
rived in Paris from Washington, where 
she added some notable portraits to her 
Washington series. 

M. Grandjouan is holding an exhibi- 
tion of pastels in the Salle of the Couf- 
rier Francais. In one hundred pastels, 
not more than 25 or 30 centimetres in 
height, he has seemingly, almost instan- 
taneously, fixed the poses and expres- 
sions of the danseuse Isadora Duncan 
with a nervous fidelity that is extraordin- 
ary. Some landscapes in oil, good in 
composition, but a trifle hard in treat- 
ment and color, are also shown by M. 
Grandjouan. 

An exhibition of the works of Ingres 
will open April 25 in the Salle Petit. At 
this will be shown the two violins of 
the painter which have given birth to the 
familiar expression, "The Violin of In- 
gres," to signify the satisfaction that one 
finds in an occupation or distraction en- 
tirely foreign to one's usual occupations 
or tastes. 

Another American painter soon to 

hold an exhibition of her works is Miss 

i Ethel Sands of New York. The pictures, 

! of which there are twenty-one, are orig- 

1 inal and poetic. 



MUNICH LETTER. 



Munich, Feb. 1, 191 1. 

A most interesting exhibition of the 
Spanish schools of the 15 to the 19 cen- 
turies, is now on at the Heinemann Gal- 
leries in this city. Many of the works 
shown come from private collections. 
The display includes "La Salvador," by 
Gallegos, a triptych of the Castilian 
School of the 15 century, another by Luis 
de Vagas, a Saint Ignace and Saint 
Francois by Zurburan, and a portrait of 
the Queen Mother by Carreno. 

El Greco is represented by diverse ex- 
amples of his different periods, notably 
by a "Jesus with the Cross," from the 
collection of M. Beruete of Madrid. 

, There are of Goya a dozen fine exam- 
ples, including the portrait of a young 

' Tnconnue, of the Countess d'Albamira, 
the Count of Tepas, and of an officer. 

i The works of Eugenio Lucas permit one 
to appreciate him as another painter than 
the generally considered too servile imi- 
tator of Goya. 
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CALENDAR OF NEW YORK 
SPECIAL EXHIBITIONS. 



Architectural League, 215 West 57 St.— An- 
nual Exhibition to Feb. 18. 
Brooklyn Institute of Arts & Sciences, 
Eastern Parkway — Open daily. Admis- 
sion Mondays and Tuesdays, 25 cents. 
Free on other days. 
Cottier Galleries, -3 East 40 St.— Paintings 
by W. Gedney Bunce. 

Century Club, 7 West 43 St. — Memorial ex- 
hibition of works by Louis Loeb. Opens 
Feb. 18. 

Durand-Ruel Galleries, 5 West 36 St. — 

Paintings by Claude Monet to Feb. 25. 
Ehfich Galleries, 463 Fifth Ave.— Early 
Italian paintings. 

V. G. Fischer, 467 Fifth Ave. — Cpecial exhi- 
bition of selected Old and Modern 
Masters. 

Folsom Gallery, 396 Fifth Ave. — Paint- 
ings by Lewis Cohen. 

E. Gimpel & Wildenstein, 636 Fifth Ave.— 
Early Italian paintings to Feb. 18. 

Hispanic Museum, 156 St. West of Broad- 
way — Sculptures by Prince Paul Trou- 
betzkoy to Mar. 12. 

Katz Galleries, 103 West 74 St.— Paintings 
by Addison T. Millar and sketches by 
Prof. J. P. Harney. , Opens Feb. 15. 

Knoedler Galleries, 355 Fifth Ave. — A col- 
lection of 35 water colors by Winslow 
Homer. 

Dog paintings by Percival Rosseau, to 
Feb. 18. 
Paintings by Chas. Hoffbauer. 

Macbeth Gallery, 450 Fifth Ave.— "30 Paint- 
ings by 30 American Artists," to Feb. 22. 

Metropolitan Museum— Special memorial 
exhibition of works by Winslow Homer. 

Metropolitan Museum, Central Park-^-Open 
daily from 10 A. M. to 5 P. M. Saturdays 
until 10 P. M.; Sundays 1 P. M. to 5 P. M. 
Admission Mondays and Fridays, 25 cents. 
Free on other days. 

Metropolitan Museum — Special loan exhi- 
bition of arms and armour. 

Montross Gallery, 550 Fifth Ave.— Paintings 
by Childe Hassam to Feb. 14. 
Paintings by Hugo Ballin. Opens Feb. 15. 

Powell Gallery, 983 Sixth Ave.— Paintings 
by C. Helen Simpson, to Feb. 18. 

fchoto-Secession Galleries, 291 Fifth Ave. — 
Water colors by John Marin. 

Union League Club.— A group of American 
paintings. 



Dougherty, Ben Foster, Groll, Henri, 
Hawthorne, M'urphy, Myers, Pearson, 
Ranger, Chauncey Ryder, Symons, Weir, 
and Ballard Williams. The new men are 
Spencer Fuller, a brother, it is said, ot 
Geo. Fuller, whose low-keyed, soft gray- 
toned winter landscape is full of poetic 
sentiment; Kenneth Miller, whose 
"Woman by the Sea" is a delicious, deli- 
cate tonal study and Jos. Pearson, Jr., 
who has won deserved reputation in 
Philadelphia for his admirable painting 
of barnyard fowls, and whose "Geese 
Loitering" in the present display, in fidel- 
ity, action, color and air, comes very 
close to the German Schramm-Zittau. 

Another and small group of selected 
paintings will follow the present display, 
which is to be extended another week 
or to Feb. 22, on or about Feb. 24. 



AUCTION SALES. 

Anderson Auction Co., 12 East 46 St.— The 
important collection of etchings owned 
by Mr. Judson S. Dutcher, Feb. 14, at 
8.15 P. M. 

Fifth Avenue Art Galleries, 3-5 West 45 St. 
— ^A notable collection of antiques, the 
property of an amateur, Feb. 16, 17, 18 at 
2.30 P. M. 



HOE SALES DATES. 
(Admission by card oniy) 
American Art Galleries, 6 East 23 St. — 
Art objects, Feb. 15-28 and March 1-3, 
2.30 P. M. The Graphic Arts, watercolors 
and drawings, Feb. 18-25 at 8.15 P. M. 
Mendelssohn Hall, 113 West 40 St.— Paint- 
ings, Feb. 16, 17, 8.15 P. M. 



EXHIBITIONS NOW ON. 



Troubetzkoy's Sculptures. 

Some 75 sculptures by Prince Paul 
Troubetzkoy are on view at the Hispan- 
ic Museum at Broadway and West 155 
Street, through March 12. The exhibits 
include portrait busts in bronze of well 
known artists, royalties and society 
women, and figures of wolves, horses 
and dogs. They are, as a rule, well mod- 
eled, and the portraits would seem to be 
good likenesses and have much expres- 
sion. There are several presentments, 
one an equestrian of Count Tolstoy, a 
full length standing figure of Princess 
Troubetzkoy and her two sons, and pre- 
sentments of the late G. Segantini, the 
painter, and of Mr. and Mrs. W. K. Van- 
derbilt and the latter's younger daughter, 
Miss Rutherford. Some portrait sketches 
in oil by the Prince and his portrait by 
Sorolla are also shown. 



Macbeth's Group Display. 

Mr. William Macbeth in his consist- 
ent and persistent, advocacy of the cause 
of American Art, has conceived the idea 
of successive exhibitions of small but 
choice groups of paintings by specially 
selected American artists, and is now 
showing the first of these group exhibi- 
tions, composed of 30 oils at his gallery, 
No. 450 Fifth Ave. 

Mr. Macbeth states in the foreword to 
liis little catalogue that "quality rather 
than authorship has . been the standard 
•of selection, and that several new names 
are consequently included in the list." 
While one may not follow Mr. Macbeth 
in each of his selections, such, for ex- 
ample, as those of Blakelbck, Geo. Luks, 
Luis Mora, Win. Sartain, A. T. Van 
Taer, and'F. G. Waugh; none of whom 
are as strongly represented as it seems 
they might have been, doubtless se- 
cured the ' best examples possible 
in this season of. exhibitions arid 
there certainly can be no quarrel with 
nis selections in the case of Geo. De For- 
est Brush, Emil Carlsen, Davis, Dewey, 



Union League Display. 

The old axiom of "good from evil" 
is emphasized <by the surprisingly fine dis- 
play "of 20 modern ' American oils, ar- 
ranged by the new Art Comimittee of the 
Union League Club, and which opened 
in the Club gallery on Thursday, to re- 
main through Tuesday next. Had it not 
been for the disastrous "Portraits of Ac- 
tresses" exhibit, made under the manage- 
ment of the old Art Committee, but 
chiefly of George Burroughs Torrey last 
winter, and which raised a deserved howl 
the city through, there would probably 
not have been a new art committee and 
certainly no such display as the present. 

The exhibition opened as the Art News 
was going to press, so cannot be men- 
tioned in detail this week. It comprised 
superior and remarkable examples of the 
able brushes of Blakelock, Homer Mar- 
tin, Gifford Beal, George H. Bogert, W. 
Gedney Bunce, Emil Carlsen, Colin 
Campbell Cooper, Etliott Daingerfield, 
F. de Haven, L. P. Dessar, Paul Dough- 
erty, Albert L. Groll, William Keith, E. 
H. Potthast, W. Sartain, Gardner Sy- 
mons, Ballard Williams and Cullen 
Yates. The committee, whose" chairman 
is Harry W. Watrous, deserves great 
credit for the splendid showing of Amer- 
ican Art. 



Rosseau's Bird Dog Pictures. 

That thorough sportsman, lover of an- 
imals, and animal painter, Percival Ros- 
seau, is making his annual exhibition in 
the upper gallery at Knoedler & Co.'s, 
No - 355 Fifth Ave., this year, of 25 oils, 
all depicting upland shooting scenes in 
or near the valley of the Loire, France, 
where the artist has his country home. 
There is little new that can be said this 
year of Mr. Rosseau's work, save that it 
is possibly stronger in quality and more 
faithful to the subject than before. His. 
beloved Irish and English setters, point- 
ers and retrieving spaniels are shown 
most faithfully in characteristic attitudes, 



now flushing a covey, now pursuing a 
cripple, and again retrieving a wild duck. 
Not only are the dogs so faithfully por- 
trayed as to stir the blood of every 
sportsman who visits the display, but 
they are placed in landscapes which in 
and of themselves are true and beautiful. 
The "Pool in the Woods," is especially 
notable for its color and tone, composi- 
tion and beautiful distance. Perhaps 
the best and most appealing of the can- 
vases, in addition to that just mentioned, 
are the "Autumn Woods," "September 
Morning," "Irish Setters on Quail," "In 
the Heather," "In the Red Partriclge 
Country," and "Spaniel Retrieving 
Duck." 



Monets at Durand-Ruel's. 

Seventeen landscapes by Claude Mon- 
et, on exhibition at the Durand-Ruel 'Gal- 
leries, No, 5. West 36 St., to Feb! 25, 
show the range of that master's art from 
as far away a day as 1872, when he 
painted, rather hardly, it must be con- 
fessed, his own house at Argenteuil, 
through the luminous sparkling "Vue de 
Vetheuil of 1880," the tender "Evening 
Effect on the Seine," of 1881, the "Cus 
torn House Cabin" of 1882, and the 
"Coast of Etretat," 1884, to the first of 
the rich and strong Giverny landscapes 
and river scenes through the late eight 
ies and early nineties, to the final burst 
of iridiscent color in two splendid exam- 
ples of the Thames Series, 1902- 1904, 
and the exquisite water lily series of 
i905-'o6. The little display is a sym- 
phonic poem in color. 



Washingtoniana Display. 

An interesting exhibition of Washing- 
ton heirlooms is on at the old Roger Mor- 
ris House, well known in Revolutionary 
days, and better known today as the 
Jumel mansion, at 157 St. near Broad- 
way. Here is Washington presented in 
•marble, on ivory, and in bronze, plaster 
and silver. 

The portrait of Mary Ball Washington, 
the mother of Washington, by Adolph 
Ulrich Wirtmuller, who visited this coun- 
try 1784-6, is perhaps the chief treas- 
ure of the collection. This artist painted 
the well known portrait' of. Washington, 
which so closely resembles/ the one now 
in the Metropolitan Museum. This por- 
trait of Washington's mother is believed 
by the family to be the only one ever 
painted of her. 

There are a number of curious old fam- 
ily treasures in the collections; mourning 
rings and pins ; Washington's likeness 
cut intaglio on carnelian fobs, and 
painted on women's brooches. There are 
silver drinking cups, originally costing 
8 gns., now insured for $3,300. 

Among the miniatures is a frame of 
seven heads showing the line of William 
Lanier Washington back to Mary Ball 
Washington. 



RECENT MUSEUM ACCESSIONS. 

A recent acquisition by purchase by the 
Metropolitan are two sculptured pilasters 
of marble attributed to Giovanni Pisano, 
which formerly belonged to John Ruskin, 
were purchased by him in Florence about 
1850, and formed a part <of his collection at 
Brantwood, Coniston Lake. 

In .the department of ceramics among 
new examples acquired, are nine remark- 
able figurines attributed to the period of 
the former Han dynasty, 206 B. C.-25 A. D., 
and to that of the northern T'ang dynasty, 
618-907 A. D.; a series of stamped and in- 
scribed bricks of the Ch'-in to the Latter 
Han dynasty, 255 B. C.-220 A. D., and a num- 
ber of specimens of Corean ware, an inlaid 
celadon, of which great quantities have come 
into the market, since the taking over of 
Corea by the Japanese. 

The Han- figurines are of two kinds, 
glazed earthenware and painted earthen- 
ware. Among the figures of the Han dyn- 
asty are two equestrian figures and a camel, 
vases and jars and other pieces. Thes-e are 
the oldest specimens of Chinese objects 
shown at the museum. 

A collection of 2,486 ivory netsukes and 
sixty wooden masks, Japanese, nineteenth 
century, form a gift to -the museum from 
Mrs. Russell Sage. This collection of ivories 
has not yet been placed ion exhibition. Sev- 
eral statuettes in bronze, including, the fig- 
ures of a lion and lioness, and "Youth With 
Pail," by Andrea Briosco, Italian sixteenth 
century, have been presented to the museum 
by. J. and S. Goldschmidt. A doorway and 
two windows in stone, Gothic French, fif- 
teenth century, is a gift from Mr. George 
Blumenttoal. 

A collection of Germanic antiquities of 
670 pieces, of importance to students of art 
as a connecting link between the classical 
and mediaeval periods has been lent by Mr. 
J. Pierpont Morgan. 

The paintings by Reynolds, Gonstabk, 
Turner, Hoppner and Hogarth, formerly 
shown in gallery 20, together with a .few 
paintings of the French school, have been 
moved into gallery 24, the walls of which 
have been reining. 
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BEAUX ARTS WINNER. 

The Lebarre prize in architecture has 
been awarded by the^Beaux Arts to 
Sely J. Kahn, a soi^cpf Mr. Jacques 
Kahn of this city. This is the first 
time this prize has been won by any 
one except-.a Frenchman, and there were 
750 competitors. 
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AROUND THE GALLERIES. 

It transpires that the Old Masters, 
which were recently mentioned in this 
column, as having been brought over by 
Mr. H. Van Slochem, of No. 477 Fifth 
Ave., on his return from a brief holiday 
trip to Europe, have not yet arrived, al- 
though duly secured by M'r. Van Slo- 
chem. The erroneous statement was due 
to the misunderstanding of a conversa- 
tion. 



Durand-Ruel & Sons have sold to the 
National Gallery of the Dominion of 
Canada at Ottawa, a typical example 
each of Boudin, Maufra, d'Espagnat and 
Andre. The three large panels by Mil- 
let representing the seasons, which the 
firm bought at the recent Isman sale for 
$1,100 ("Winter") ; $2,100 ("Summer") 
and $5,300 ("Spring"), respectively, will 
probably go to the Louvre, an appropri- 
ate place. Mr. Isman paid some $20,000 
for the "Spring" alone, and had he dis- 
posed of the panels at private sale, and 
not at auction, his loss would probably 
not have been very much, as it had been 
known the Louvre desired the pictures. 



YAMANAKA & GO. 
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WORKS OF ART FROM THE FAR EAST 

Classified Exhibitions of Intercstinu 
Objects Are Held in Our New Galleries 



AZEEZ KHAYAT 

366 Fifth Avenue New York 

OPPOSITE ALTMAN'S 

ON account of an earlier sailing for 
Egypt this year than usual, I 
have decided to dispose at private 
sale, at greatly reduced prices, of the 
balance of my collection of 

RAKKA POTTERY 

Iridescent Greek Glass, Egyptian Scarabs, Greek 
Coins and Rare Necklaces of Egyptian Beads 



TRADE-MARK 



The interesting exhibition of pictures 
of bird dogs by Percival Rosseau, now 
on in the upper gallery at Knoedler & 
Co.'s, No. 355 Fifth Ave., will be ex- 
tended through next week, pr until Feb. 
18th. Recent works by Charles Hoff- 
bauer will -be shown during the week 
Feb. 20-25 inclusive. 

Meanwhile in the lower gallery a dis- 
play of some 35 watercolors, chiefly of 
West Indian and Florida scenes by the 
late Winslow Homer, will follow, on 
Monday next, Feb. 13, the remarkably 
goo'd and successful exhibition of early 
English color J)rints which has been in 
progress there. 




REGISTERED 



C.G. SLOANS CO., Inc. 
Art Auctioneers 

1407 G Street, Washington, D. C 

Correspondence and 
consignments solicited 



Landscapes by Lewis Cohen will be 
shown at the Folsom Galleries, No. 396 
Fifth Ave., from Feb. 15. 



Recent works by Hugo Ballin will be 
shown at the Montross Galleries, No. 
550 Fifth Ave., from Feb. 15-28. 



Whistler, Zorn and Cameron 

ETCHINGS 

The Important Collection of 

Mr. Judson S. Dutcher 

of Ellenville, N. Y. 

Seventy-six signed Whistler proofs, rare 
States and superb impressions, including The 
French Set complete and ten of the twelve 
composing The Venice Set; "The Penny 
Bus"; two undescribred states of "Price's 
Candle Works"; and a trial proof of "The 
Greenwich Pensioner" with Whistler's annota- 
tions; "The Y, Amsterdam," characterized by 
Cameron as one of only two proofs ; "St. 
Mark's No. 2" ; "Five York Sisters" among 29 
other Cameron etchings; the only known copy 
of the first state of Zorn's "Omnibus," 'The 
Waltz" and "The Cigarette Girl"; Raj on s 
"Suzanna Rose," and other prints of Zorn, 
Haden, Meryon, Pennell, Buhot and five 
DRAWINGS BY EDWIN A. ABBEY AND 
MAXFIELD PARISH. 

To be sold Tuesday Evening 

February 14th, 8:15 P. M. 
AT 

The Anderson Art Galleries 

12 East 46th Street, New York. 
Illustrated catalogues on request. 



Addison T. Millar will exhibit oils, 
and Prof. J. P. Harney will - show 
sketches at the Katz Galleries, No. 103 
West 74 Street, from Feb. 15.- 



There has been received by the Keleki- 
an Galleries, No. 275 Fifth Ave., from 
the Cairo House, some excellent Egyp- 
tian bronzes and sculptures, and Greek 
and Roman glass and alabasters. 



The important collection of etchings 
and drypomts owned by Mr. Judson S. 
Dutcher of Ellenville, N. Y., comprising 
rare signed proofs by Whistler, Zorn, 
D. Y. -Cameron, Haden, Durer, Meryon, 
Rembrandt and others, will be sold at 
the Anderson Auction Company rooms, 
12, East 46 St., Feb. 14 at &.15 P. M. 

This will probably be the last impor- 
tant sale to be held in these galleries, as 
the Anderson Company will move this 
month to their new galleries at Madison 
Ave. and 40 St., where the Hoe Li- 
brary will be sold. 

Azeez Khayat, who is leaving for 
Egypt and Syria at an earlier date this 
year than usual, and who does not de- 
sire to carry over his stock until next 
season, is selling said stock at very low 
prices at his art room, No. 366 Fifth 
Ave. Included in the sale are several 
beautiful necklaces of Egyptian beads, 
amulets of the finest blue glaze, and a 
few attractive necklaces of Egyptian 
scarabs, beautiful in color and mounted 
in gold. 



ISMAN PICTURE SALE. 

The auction sale at Mendelssohn 
Hall, Feb. 3, of twenty-five pictures 
owned by Mr. Felix Isman, of Philadel- 
phia, told even a worse tale in its total 
of only $48,050, than, if possible, the 
preceding sale of the pictures forming 
the stock of Mr. Julius Oehme, and 
which it now transpires, and, as was 
suggested in this column, went for about 
one-half of their cost price to the veter- 
an art dealer. 

The reason for the poor result of the 
Isman sale is not far to seek. The pic- 
tures, with the exceptions of the three 
examples of Isa'bey, a little female head 
by Renoir, the examples of Bail, Courbet 
and Clays, Asti, Blommers and De Bock, 
and possibly the Cazin, although not a 
typical example, were too large for a 
private buyer, too sketchy and compara- 
tively poor in quality and there were 
doubts freely expressed as to the correct- 
ness of the attributions of one of the 
Daubignys and especially the Hobbema. 
The dealers were fairly well represented, 
among those present having been Messrs. 
Schaus, Blakeslee, Knoedler, Durand- 
Ruel, and Reinhardt, but few private 
buyers were in attendance. The hall 
was well filled, however, with women, 
who seemed most interested. The bid- 
ding was for the most part slow, and 
Mr. Kirby had to work hard indeed to 
arouse any especial interest. Several 
canvases were sold at the first bid. 
Knoedler, represented by Mr. Pettee, and 
Durand-Ruel had some competition, why 
it isn't known, for the large and unchar- 
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acteristic panels of the seasons by Millet. 
The highest price of the sale, $5,500, 
was paid by Mr. M. D. Sterner for the 
Bail and Cazin. The first canvas cost 
Mr. Isman, who bought it direct from 
the artist, $20,000, with an additional 
$3,000 of duty to import. 

Following are the pictures, artists' 
and purchasers' names and prices : 

"Young Girl Reading," Renoir; Durand-Ruel $850 

"The Road," Millet ; Benjamin Wolf 1.300 

"Women of Harem," Diaz; M. D. Sterner 1.600 

"End of Forest," Rousseau; J. Hilton 2,000 

"Boys Blowing Bubbles," Bail ; G. R. 

McDougall 550 

"Massacre St. Bartholomew," Isabey; M. D. 

Sterner 2.500 

"Winter in Forest," Courbet; J. Hilton 1.000 

"Tiger on Watch," Gerome; R. L. Rose 1,100 

"Pasture and Cows," Dupre; Henry Reinhardt 2,150 

"Fish Market," Isabey; Knoedler & Co 900 

"Hauling Logs, Autumn," Daubigny; M. D. 

Sterner 1.300 

"Shepherdess and Flock," Millet; O. Burnet, 

agent 1,100 

"Le Chemin du Moulin," Hobbema; M. D. 

Sterner 1,100 

"Coast of Zealand," Clays; A. B. Meyer 1,700 

"Landscape," Daubigny ; L. Pendleton 2.000 

"Vision du Captif de St. Helena," Gerome; L. 

Pendleton 500 

"Sunset Near Hielsum," De Bock; Stanton 

B. Metcalfe 3,150 

"Female Nude," Asti ; A. B. Meyer 650 

"A Haopy Home," Blommers; Knoedler & Co. 2,100 

"A Quiet Retreat," Cazin ; M. D. Sterner 5,500 

"Smugglers Surprised," Isabey; L. Pendleton. 1,000 

"Nuns Saying Grace," Bail; M. D. Sterner 5,500 

"Winter," Millet; Durand-Ruel 1,100 

"Summer," Millet; Durand-Ruel 2,100 

"Spring," Millet; Durand-Ruel 5.300 

Total $48,050 

A cable to the New York Sun from 
London announces the sale to a Paris 
dealer of a Rembrandt for $100,000. It 
was owned by a London banker, and 
its real value was not known until it was 
sent to a cleaner. 
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103 West 74th Street, New York 

AMERICAN PAINTINGS 

Engravings, Etchings & Framing 
Special Agents for RookWOOd Pottery 



Paintings by 
AMERICAN ARTISTS 

Choice Examples always on View 
Also a fine selection of Volkmar Pottery 

WILLIAM MACBETH 



450 Kiftb Avenue 



New Yorir 



IM. E. MONTROSS 

Works of Art 

MONTROSS GALLERY 

550 FIFTH AVE. NEW YORK 




Kelekian 

OBJETSdc COLLECTION 



Rare Rugs, Egyptian, Creek 
& Roman Antiquities. Per- 
sian, Hispano - Moresque & 
Italian Potteries. Gothic 
Sculpture. 



275 FIFTH AVENUE 
2 PLACE VENDOME 
CONTINENTAL HOTEL 



NEW YORE 
PARIS 
CAIRO 



PICTURE FRAMES 

Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 

Paintings and Water Color Drawings. 

CLAUSEN ART ROOMS 

621 Madison A venae Near 59th St. 



Edward Milch Gallery 

939 Madison Ave. New York 

AMERICAN PAINTINGS, ETCHINGS 
MEZZOTINTS :: Artistic Framing 



HAVE YWJ PICTURES TO IHfflT? 

If so, we will guarantee to light them in a satisr 
factory manner. We have made a special study 
of this subject for years, and have lighted hun- 
dreds of galleries and individual pictures. Full 
information on request. 

f o GDI Mlf 239-241 Tenth Aveati* 

I. P. rKIINK. NEW YORK 



BESHARBROS. 

392 Columbus Avenue, New Yorifc. 

EXPERT RESTORER 

el Antiques, China and Rugs 



8 



AMERICAN ART NEWS. 



Galerie Kleinberger 

9 Rue de I'Echelle 
PARIS 

12 West 40th St., New York 



Ancient Pictures 
Specialty Dutch, 
Flemish Schools 



£§ 



CHARLES 

251 Fifth Avenue, N. Y. 

EXHIBITION of fine old Elizabethen 

Jacobean, Queen cAnne, Georgian 

and Adams ^ooms. 

Tapestries, Early English Furniture 

Georgian and Adams Marble Mantelpieces 

and Rare Chinese and European Porcelains 



Shepherd Bros. 

»7 Kin* Street St. James's. London 

(M paintings 

bj the 

EARLY BRITISH MASTERS 



OBACH & CO. 

D icture Dealers <& Printsellers 

168 iVew Bond Street 
London, W. 



Cable Address: "REWOP" for the Colonies and U. S. A. 

W. M. POWER, MR. S. A. 

Publisher of High-Class Colour 
Mezzotints 

AFTER THE OLD MASTERS 
By ALFRED SKRIMSHIRE, 

[J. COTHER WEBB, Etc. 

Proof State Only Limited Editions 

. 123 Victoria St., Westminster, LONDON, S. W. 

U. S. A. Representative: 
MR. HARRY F. MILLER, 6oi W. 156th St., N. Y 



FRANK T. SABIN 

PICTURES, ENGRAVINGS , 

DRAWINGS. MINIATURES, 

RARE BOOKS. AUTOGRAPHS. ETC. 

172 New Bond St., London, W. 



Wm.B, Paterson 

Pictures : Old and Modern 

Early Chinese and Persian Pottery 

5 Old Bond Street — London 



R.C.&N.M.VOSE 



ESTABLISHED IN 1841 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 
BARBIZON 

AMERICAN 

MODERN DUTC1 



BOSTON 

3 20 BOYL8TON STREET 



Sackvillc Gallery, Ltd. 

OLD MASTERS 
WORKS OF ART 

28 Sackvillc Street, Piccadilly 

LONDON 



PURVEYORS TO 




J. & S. GQLDSCHMIDT 

Biqb Class Antiquities 

580 Fifth Avenue 

„ . « . ,„ New York 

Frankfurt a/M. 

15 Kaiserstrasse 



SCOTT & FOWLES CO. 



Dealers in 



High Class Paintings 

OLD AND MODERN SCHOOLS 

Careful attention given to 
the cleaning and restoration 
of valuable paintings . . . 



590 Fifth Avenue 

between 47th and 48th Streets 
NEW YORK 



Seligmann & Co. 



M. Knoedler & Co. 

invite attention to their carefully 
selected collection of 

PAINTINGS 



AND 

Water Colors 

' of various schools 

OLD ENGLISH MEZZOTINTS 

■ AND ===== 

COLORED SPORTING PRINTS 



355 Fifth Avenue, 
Cor. 34th Street 



London, ij Old Bond St. 
Paris, 23 Place Vtndare 



Genuine Works 
of Art 



Galerie Heinemann 
Munich 

HIGH CLASS PA MINOS OF 
THE GERMAN, OLD ENGLISH 
AND BARBIZON SCHOOL 




TheCvonMALLMANN 

= GAI*LEItIES= 

B E R I- I N 

A N H ALTSTR ASS E, 7 

Hijjb-class Old Paintings and 
drawings. 



(Cie. Chinoise) Toflyillg 

genuine Chinese Antiques 
UlorRs of Art 

13 Rue Laffitte PARIS 



TABBAGH Freres 



$ Rue Rossini 
396 Fifth Ave. 



PARIS 
NEW YORK 



Rakka and Persian Faience 
Oriental Stuffs and Tapestries 
Miniatures, Persian Mss., Glass 



Etienn« BOURGEY 

NUMISMATIST 

7 Rue Drouot PARIS 

Greek and Roman Coins 
Coins and Medals of all Countries 




C.& t- CAN ESS A 

Antique Works of flrt 

Paris : 19 rue Lafayette 

Naples : Piazza di Martiri 
New York: 479 Fifth Ave, 



WORCH & CO., 9 Rue BIcuc, Paris 

Importers of Ancient CHINESE CURIOS, Rags, Paintings 
Interesting SELECTION OF CHINESE EXCAVATION 
POTTERIES, Etc. 



7 WEST 36th STREET 
New York 



HENRY REINHARDT 

High Class Paintings 



OLD AND MODERN SCHOOLS 



PARIS 

23 Place Vendome. 

57 Rue St. Dominique 

(Hotel Sagan) 



LONDON. W. 

12 Old Burlington Street. 



GALLERIES: 

232 Michigan BouleTard 
Congress Hotel 
The Annex 

CHICAGO 



MILWAUKEE 

406 Milwaukee St. 



PARIS 

12 Place Vendome 



E. Gimpel & Wildenstein 



High Class 
Old Paintings 

and 

Works of Art 



Arthur Tooth & Sons 



ESTABLISHED IMi 



PARIS NEW YORK 

57 Rue La Boetie 636 Fifth Ave. 



LOUIS RALSTON 

ANCIENT AND 
MODERN PAINTINGS 

548 FIFTH AVENUE NEW YORK 



WHOLESALE AND EXPORT 

LEON LEVY 

52, Rue de la Tour d'Auyergne, PARIS (ge) 

REPRODUCTION of ANCIENT: 

Paintings, Pastels, Miniatures, on Ivory, Engravings, 

Enamels, Ivories, Art Goods, Carlos, ' 

Exclusive Publisher of Colored Engravings on Silk or 8atin 

THE BEST ART MEDIUM. 

AMERICAN ART NEWS. 

Read by All Buyers and Collectors. 



—Victor G. Fischer- 
Art (MIerte 

SPECIAL EXHIBITION of 
IMPORTANT PAINTINGS 

467 Fifth Ave. ("fii™) N. Y. 



WASHINGTON, D. C. 
529 Fifteenth Street. 



HlfiH CLASS PAINTINGS 

580 Fifth Ave. cm. w. c.r. 4?th su New York 

LONDON: 155 NEW BOND STREET 
PARIS! 41 BOULEVARD DE8 CAPUCINE8 



Cottier & Co, 

REPRESENTATIVE PAINTINQS 

Works of RODIN A. BARYE 

ART OBJECTS 
DECORATIONS 

Cottier Galleries 

3 EAST 40th STREET 



bonaventure's 
Galleries 

HIGH CLASS PAINTINGS 

WORKS OF ART RARE BOOKS 

FIVE EAST THIRTY-FIFTH STREET 

Opposite Altaian's 



Blakeslee Galleries 



Knickerbocker Trust Co. Bldg. 



Cor. Fifth Atc. and 34th St. 



IMPORTANT 
EXAMPLES 

of the 

Early English, French, 
Dutch and Flemish 
Masters 



In writing to ad"ertisers please m« ntion the AMFRICAN ART NEWS 



